may be— for the esighth-notes. Absolute eqoality of
tong muost be mainlained on the eighth-notes.
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Exercisee in the 1st Position.

When passing from one siring to another, the pupil must avoid lifting the bow from the strings.
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First Melody.
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Second Melody.
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Third Melody.
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The Slur.
Preparatory Exercises On The Open Strings.

rurately, so as to avoid the simultanecns sounding of

When pascing from one string to another, in the y
both strings.

same stroke of the bow, it most be done rapidly and ac-
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When several notes are slurred in one bow, the {in- attentions for, if il is not raised perpendicularly [rom

gers alone indicate the progression of the notes, and the string, a disagreeable, drawling sound will invari-

must therefore be employed with great mechanical pre- | ably ensue.

cision. The fourth finger, in particular, requires close
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Fourth Melody.
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Andantino. s wm. J

Fifth Melody.
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Sixth Melody.
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Scales and Exercises in the 2nd Position.

The firet condition requisite to obtain a fine pupil will acquire by comparing the notes he pro-

quality of tone,is, perfect intonation. This the duces, with the open strings.
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A pause follows each dotted quarter-note, and I before playing the eighth-notes at the not of the
the bow should be slightly raised from the string how.
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A pause should follow rach dotted quarter-note, bow. Here, however, the bow must remain on the
and the eighth-notes are played at the point of the I string.
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Exereises.

notes must first be practised slowly, and the tone a faster fempo, with rapid and detached bowing,
must be sustained throughout the full time-valne employing the bow between the points A and B,

The following exercises in quarter-and eighth- I is attained, the pupil may play these exercises in
of the notes. Afterwards, when perfert intonation and making a short pamse after each note.
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First Melody.

Moderato cantabile. w.m. %z U2
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Study for bold, detached Bowing.

Allegro moderato, m m. ﬂ
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Second Melody.

Cantabile grazioso. m.m. j g o
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Third Melody.

In the 1st and 2nd Positions.

Allegretto. m.M. j:::

Mi- - - .-_,.=-.._._r;.'..____ﬂ-:-; : .
T . » i - T — 3
S==r_————r_cc ===

P

i & ¥ # 75 T
[ i [
Sy — e e
- = J:Fr. == =SS 3= =
T _‘-1-_ = = T i ¥ Ir. _%
—— —_ = - =
N S e T L iy T b T—
2nd Poeition et F ) =
= . — — L
e ...“t::'g;.___ﬁ.? o a——
a = 1 o —

dulee

I ——
L]
[
]
.. - {

1
Fil i N
|— - | I
L

A

B

S e

®}(l'sa the whole bow for the longer notes or where require short,fegnie strokes —Evg
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Variation on the preceding Study in the st and 2nd Positions,

Allegretto
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